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question we are now considering is what objective
foundation is there for the sublime mental image
which finds expression in Indian sculpture and paint-
ing, one which all India and nearly all Asia has accepted
as the Divine ideal ? Obviously it is the figure of a
Yogi, the Yogi described in the noble words of the
Bhagavad Gita. But as the ideal is the same in
Buddhist, Jain, and Brahmanical art, there must have
been one Supreme Yogi which the first artist conceiving
this image had in his mind, and all India at one time
or other must have been thinking like the artist,
otherwise the same mental image could not have
persisted for generation after generation, and century
after century, attracting the adoration of so many
millions of worshippers of different creeds.

If we accept the scientific theory of Indian artistic
origins this Supreme Yogi was no other than the
abbot of some Gandharan monastery, or a succession
of abbots, who sat for their portraits to several genera-
tions of Graeco-Roman craftsmen about the beginning
of the Christian era. Surely a very lame and impotent
conclusion ; for what spiritual or intellectual quality
is there in any Gandharan image ever discovered which
could have so impressed the mind of India that all
sects should have united in regarding it as the highest
ideal of divinity attainable by human thought ? It
cannot even be maintained that the first Indian sculp-
tures and paintings of the Yogi type were made in
Gandhara, for the practice of Yoga began centuries
before the Christian era. Recent research points to
the conclusion that the use of cult images by Brah-
manical schools in India as aids to devotion goes back
even to Vedic times. But since no Buddhist or other